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The Empty Space Peter Brook Summary
Discusses each director's key productions, ideas and rehearsal methods, combining theory and practice.
Originally published in 1968, Jerzy Grotowski's groundbreaking book is available once again. As a record of Grotowski's
theatrical experiments, this book is an invaluable resource to students and theater practioners alike.
Shakespeare, Our Contemporary is a provocative, original study of the major plays of Shakespeare. More than that, it is
one of the few critical works to have strongly influenced theatrical productions. Peter Brook and Charles Marowitz are
among the many directors who have acknowledged their debt to Jan Kott, finding in his analogies between
Shakespearean situations and those in modern life and drama the seeds of vital new stage conceptions. Shakespeare,
Our Contemporary has been translated into nineteen languages since it appeared in 1961, and readers all over the world
have similarly found their responses to Shakespeare broadened and enriched.
Peter Brook is the most consistently innovative director in Western theatre. In these three essays he returns to the
concept of his first book The Empty Space and examines what that means for the life of a production. How can a
company establish its own "empty space" - a rehearsal and performance environment which will encourage the actors to
abandon the security of the hackneyed and release their true creativity? The potency of Brook's writing lies in his ability
invest general truths with fresh vigour and to be as simple as he is profound.
What quality of space can foster the 'rising to another level' which is the ultimate aim of theatre? How can one overcome
the obstacles -- cultural, spatial, material, technical -- which impede the sharing of experience which is the unique
prerogative of performance? Peter Brook has consciously engaged these questions since turning his back on
conventional theatre buildings in the late 1960s. This book tells the story of the journey of exploration into the
fundamental character of theatre space he has undertaken with his collaborators over the last thirty years.
This book will appeal to students, actors and directors of drama, as well as the theatregoers.
First Published in 2004. Routledge is an imprint of Taylor & Francis, an informa company.
Jesus didn't die so we could be reborn, lady, the stars did. The writer leads his followers towards the end of this world
and the start of a new one. The book he's written predicts it all – the equations, the black hole, all the words we'll speak
till then. On this last day, at this last hour, a defector finds her voice and returns.
`I consider this book a precious report that permits one to assimilate some of those simple and basic principles which the
self-taught at times come to know, yet only after years of groping and errors. The book furnishes information regarding
discoveries which the actor can understand in practice, without having to start each time from zero. Thomas Richards
has worked with me systematically since 1985. Today he is my essential collaborator in the research dedicated to Art as
Vehicle.' - from the Preface by Jerzy Grotowski
The gap between theory and practice in rehearsal is wide. many actors and directors apply theories without fully
understanding them, and most accounts of rehearsal techniques fail to put the methods in context. Systems of Rehearsal
is the first systematic appraisal of the three principal paradigms in which virtually all theatre work is conducted today those developed by Stanislavsky, Brecht and Grotowski. The author compares each system ot the work of the
contemporary director who, says Mitter, is the Great Imitator of each of them: Peter Brook. The result is the most
comprehensive introduction to modern theatre available.
"The thesis explores architectural potential and experience in the theatre of Peter Brook (1925-). The importance of his
thought, writings and theatrical creation in the twentieth and twenty-first centuries reaches far beyond the question of
theatre. It prepares a ground for exploring the ethical and poetic dimensions of architecture. Refusing to reduce the role
of theatre to making 'pictures,' Brook's theatre strives to offer us ephemeral experience in space and to engage us with
the power of individual and communal imagination. What is explored and can be learned from Brook's theatre cannot be
considered as a 'practical prescription' or methodology, but rather as a call to an incessant quest. It offers an entry to
rethinking the role of architecture not as a finished design, but as a phenomenon that emerges through an 'event' and
engages its inhabitants and their being in the world. The dissertation, seen through the lens of an architect, embarks on a
journey into Brook's theatre in which it unravels crucial concepts from his discourse and theatrical experiments offering
insights of great value to architects and architectural creation alike. The idea of "empty space," the relationship between
visible and invisible, and the notion of 'Immediate Theatre' resonate throughout the investigation. Along the way, I study
three theatrical plays: Orghast at the tombs of the Persian kings at Persepolis and Naqsh-e-Rustam (Iran, 1971); The
Mahabharata at the Callet Quarry in Boulbon (France, 1985); and Eleven and Twelve at the theatre of Bouffes du Nord
(Paris, 2009). The investigation reveals the unusual approach toward places of performance, the exploratory process of
creation, and the audience's involvement in space/time. In the view of this thesis, Brook's theatrical creation invokes an
architecture that temporalizes space and recognizes the 'present moment,' immersing its participants in a wholeness of
narrative, play and place." -"From the University of Florida College of Fine Arts, Charlie Mitchell and distinguished colleagues form across America
present an introductory text for theatre and theoretical production. This book seeks to give insight into the people and
processes that create theater. It does not strip away the feeling of magic but to add wonder for the artistry that make a
production work well." -- Open Textbook Library.
Adapted from a series of four lectures, originally delivered as the first of the Granada Northern Lectures Peter Brook's
The Empty Space is an exploration of four aspects of theatre, 'Deadly, Holy, Rough and Immediate', published in
Penguin Modern Classics. 'I can take any empty space and call it a bare stage' In The Empty Space, groundbreaking
director Peter Brook draws on a life in love with the stage to explore the issues facing any theatrical performance. Here
he describes important developments in theatre from the last century, as well as smaller scale events, from productions
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by Stanislavsky to the rise of Method Acting, from Brecht's revolutionary alienation technique to the free form Happenings
of the 1960s, and from the different styles of such great Shakespearean actors as John Gielgud and Paul Scofield to a
joyous impromptu performance in the burnt-out shell of the Hamburg Opera just after the war. Passionate,
unconventional and fascinating, his book shows how theatre defies rules, builds and shatters illusions and creates lasting
memories for its audiences. Peter Stephen Paul Brook CH CBE (b. 1925) is a highly influential British theatrical producer
and director. During the 1950s he worked on many productions in Britain, Europe, and the USA, and in 1962 returned to
Stratford-upon-Avon to join the newly established Royal Shakespeare Company. Throughout the next the 1960's he
directed many ground breaking productions for the RSC before in 1970 forming The International Centre for Theatre
Research in Paris. If you enjoyed The Empty Space, you might like John Berger's Ways of Seeing, also available in
Penguin Modern Classics. 'A brilliant book ... should be read by the many besides the passionate few to whom it will be
required reading' Daily Telegraph
The internationally renowned team of Peter Brook, Marie-Helene Estienne and Jean-Claude Carriere together revisit the
great Indian epic The Mahabharata 30 years after Brook's legendary production took world theatre by storm.Destruction
never approaches weapon in hand. It comes slyly, on tiptoe, making you see bad in good and good in bad.The
devastation of war is tearing the Bharata family apart. The new king must unravel a mystery: how can he live with himself
in the face of the devastation and massacres that he has caused?An immense canvas in miniature, this central section of
the ancient text is timeless and contemporary, asking how we can find inner peace in a world riven with conflict.
Peter Brook is one of the world's legendary theater directors. His productions are a byword for imagination, energy, and
innovation. From his ground-breaking production of Marat/Sade, to his "white box" A Midsummer Night's Dream, to his
monumental staging of The Mahabharata and beyond, Brook has always been the pioneer of what a director and a
company of actors can conjure out of an empty stage. In this first authoritative biography, arising out of an association
and friendship with Brook over forty years, Michael Kustow tells the fascinating and revealing story of a man whose life
has been a never-ending quest. Born into a Russian émigré family in London, Brook has been fascinated by theater and
film since childhood. He studied at Oxford, where he made a film of Laurence Sterne's A Sentimental Journey and was
almost sent down during his turbulent undergraduate years. As a brilliant young man influenced by the theatrical
visionary Gordon Craig, he turned his hand to Shakespeare, opera, new French drama, and mainstream comedy.
Following Craig's philosophy, Brook began to search for a simplicity, harmony, and beauty that would incorporate all
aspects of the stage production under the control of one person. He also began the lifelong search for authenticity on the
stage, a search that led him around the world from London to New York, to his legendary Théâtre des Bouffes du Nord in
Paris, to Broadway and the Brooklyn Academy of Music. It was in Paris, in the 1970s, that he attempted to discover a
universal language of theater with an international group of actors. This collaboration resulted in a series of visually
spectacular and innovative shows including The Ik, The Conference of the Birds, and The Mahabharata. In his long and
influential career, he worked with some of the world's greatest actors and writers including Glenda Jackson, Paul
Scofield, John Gielgud, Laurence Olivier, Irene Worth, Jeanne Moreau, Peter Weiss, and Truman Capote. His films, such
as Lord of the Flies, Moderato Cantabile, King Lear (with Paul Scofield), The Beggar's Opera, and the film of Marat/Sade
moved the camera and the screen to borders they had not reached before. His book The Empty Space continues to be
one of the classic works on theater and drama in the Western canon and his memoir, Threads of Time, gave us a
glimpse into his personal development. In this biography, based on extensive interviews with Peter Brook and many of
the actors, writers, producers, and directors he's worked with throughout his life, Michael Kustow goes to the heart of
Brook's theater, his self-searching and his unceasing desire to produce work that redefines theater and life.
Unique insights on England's greatest dramatist from one of the world's most influential and admired theatre directors.
A Director Prepares is a thought-provoking examination of the challenges of making theatre. In it, Anne Bogart speaks
candidly and with wisdom of the courage required to create 'art with great presence'. Each chapter tackles one of the
seven major areas Bogart has identified as both potential partner and potential obstacle to art-making. They are
Violence; Memory; Terror; Eroticism; Stereotype; Embarrassment; and Resistance. Each one can be used to generate
extraordinary creative energy, if we know how to use it. A Director Prepares offers every practitioner an extraordinary
insight into the creative process. It is a handbook, Bible and manifesto, all in one. No other book on the art of theatre
comes even close to offering this much understanding, experience and inspiration.
Discusses four types of theatrical landscapes; the deadly theatre, the holy theatre, the rough theatre, and the immediate
theatre.
A lot of plays are bad. And one bad play, it seems, can turn us off theater for good. So, what can we learn from the bad
play? Jordan Tannahill, after talking to theater heavy-hitters from Australia to Berlin, offers a roadmap for a renewed
theater, one that is less insular, less insulting, with better infrastructure. In reconsidering dramaturgy, programming
strategies, and alternative models for producing, he aims to turn theater from an obligation to a destination. Jordan
Tannahill is a multidisciplinary artist based in Toronto. His production of Sheila Heti's All Our Happy Days Are Stupid will
be performed in New York in 2015.
Four hundred years after Shakespeare's death, it is difficult to imagine a time when he was not considered a genius. But
those 400 years have seen his plays banished and bowdlerized, faked and forged, traded and translated, re-mixed and
re-cast. Shakespeare's story is not one of a steady rise to fame; it is a tale of set-backs and sea-changes that have made
him the cultural icon he is today. This revealing new book accompanies an innovative exhibition at the British Library that
will take readers on a journey through more than 400 years of performance. It will focus on ten moments in history that
have changed the way we see Shakespeare, from the very first production of Hamlet to a digital-age deconstruction.
Each performance holds up a mirror to the era in which it was performed. The first stage appearance by a woman in
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1660 and a black actor playing Othello in 1825 were landmarks for society as well as for Shakespeare's reputation. The
book will also explore productions as diverse as Peter Brook's legendary A Midsummer Night's Dream, Mark Rylance's
'Original Practices' Twelfth Night, and a Shakespeare forgery staged at Drury Lane in 1796, among many others. Over
100 illustrations include the only surviving playscript in Shakespeare's hand, an authentic Shakespeare signature, and
rare printed editions including the First Folio. These - and other treasures from the British Library's manuscript and rare
book collections - feature alongside film stills, costumes, paintings and production photographs.
Brook's meditation on performing Shakespeare today.
With The Prisoner, the internationally renowned theatre director Peter Brook and his long-time collaborator Marie-Hélène Estienne ask
provocative and profound questions about justice, guilt, redemption - and what it means to be free. The Prisoner opened at Théâtre des
Bouffes du Nord, Paris, in March 2018, before an international tour which included performances at the Edinburgh International Festival, the
National Theatre of Great Britain, and Theatre for a New Audience in New York. "The most pioneering theatre director of the twentieth
century." --Independent on Peter Brook
The former director of the Royal Shakespeare Company and current head of the International Centre for Theatre Creation in Paris presents
three wide-ranging essays on his work--how he selects a play, how he directs, and what he seeks to achieve. Reprint.
Hailed as "the theatrical event of this century" (Sunday Times), Peter Brook's unique dramatisation of India's great epic poem, The
Mahabharata played to ecstatic audiences worldwide. In The Shifting Point, his first book since The Empty Space, Brook assesses the
lessons of his pioneering work from his brilliant debut at Stratford and the West End in the 1960s to the triumphant success of The
Mahabharata. With the bravura and insight of a great practitioner and explorer he reveals some of the inspiration behind his extraordinary
career. "The great thing about Brook is that, in a medium where others provide answers, he keeps asking questions. This sage and
stimulating book shows that, inside a sophisticated adult mind, lurks the intemperate curiosity of a child; which is the mark of genius."
(Michael Billington, Listener)
An annotated collection of more than 300 unusually interesting and detailed passages includes views by observers from ancient Greece to
modern times on acting, directing, make-up, costuming, props, much more.
This unusually candid volume of Brook in dialogue provides an uninhibited encounter with contemporary theatre's most influential director
The result of twelve hours of spontaneous question and answer sessions, Between Two Silences shows Brook responding to points raised by
students and lecturers about his work and ideas. Ranging widely over many topics, he talks about his innovative and award-winning
production of The Marat/Sade, his film and stage versions of King Lear, and his nine-hour production of the Indian epic The Mahabharata.
With passion and clarity he discusses acting, directing, auditions, film versus the stage, his responses to the work of other theatre figures like
Grotowski and Artaud, and the multiculturalism which characterises his most recent work. Between Two Silences offers a rare insight into
Brook's beliefs and thoughts on theatre, giving straightforward answers to the often complex questions which his work and writings have
raised. "Brook is someone prepared to dream, take risks, fail and then try again, succeed and still try again: a genius, and a creative one."
Benedict Nightingale, (Times Literary Supplement)
Understanding the theatre space on both the practical and theoretical level is becoming increasingly important to people working in drama, in
whatever capacity. Theatre architecture is one of the most vital ingredients of the theatrical experience and one of the least discussed or
understood. In Architecture, Actor and Audience Mackintosh explores the contribution the design of a theatre can make to the theatrical
experience, and examines the failings of many modern theatres which despite vigorous defence from the architectural establishment remain
unpopular with both audiences and theatre people. A fascinating and provocative book.
"Peter Brook is one of the artistic geniuses of our time."--The San Francisco Chronicle¶The first paperback edition of this major collection of
essays--the culmination of forty years' work by one of the most thoughtful directors in contemporary theatre.

Based on a talk given by Peter Brook in Berlin, Evoking Shakespeare addresses a number of essential questions about performing
Shakespeare today. 'Why is Shakespeare not out of date?' 'What do we mean by Shakespeare's "genius" or "creativity" or
"poetry"?' 'What, in fact, is the Shakespeare phenomenon?'. In attempting answers to these and other questions, Brook invites us
to consider the actual conditions of the Elizabethan theatre and the actual qualities of Shakespeare's language. The result is a
provocative take on our greatest playwright by one of his most influential modern interpreters.
An essential volume for theater artists and students alike, this anthology includes the full texts of sixteen important examples of
avant-garde drama from the most daring and influential artistic movements of the first half of the twentieth century, including
Symbolism, Futurism, Expressionism, Dada, and Surrealism. Each play is accompanied by a bio-critical introduction by the editor,
and a critical essay, frequently written by the playwright, which elaborates on the play’s dramatic and aesthetic concerns. A new
introduction by Robert Knopf and Julia Listengarten contextualizes the plays in light of recent critical developments in avant-garde
studies. By examining the groundbreaking theatrical experiments of Jarry, Maeterlinck, Strindberg, Artaud, and others, the book
foregrounds the avant-garde’s enduring influence on the development of modern theater.
In Tip of the Tongue, Peter Brook takes a charming, playful and wise look at topics such as the subtle, telling differences between
French and English, and the many levels on which we can appreciate the works of Shakespeare. Brook also revisits his seminal
concept of the "empty space," considering how theatre -- and the world -- have changed over the span of his long and
distinguished career. Threaded throughout with intimate and revealing stories from Brook's own life, Tip of the Tongue is a short
but sparkling gift from one of the greatest artists of our time.
A family day at the beach. There's a song, an argument, a dash across the white sand and into the high rolling waves. We're in
Cape Town and David Lan is ten years old. Cut to 1969 and, visiting London fresh out of high school, he interviews theatre
luminaries Sybil Thorndike, Tom Stoppard, Trevor Nunn, Paul Schofield before heading home to join the South African army. Now
it's 1999. We're at the Young Vic where David is interviewed to be artistic director, a job he'd do for eighteen years, ensuring its
flowering into a great world theatre. There's a redesign to be imagined, money to be raised, shows to be staged. And when the
doors reopen in 2006 we meet the extraordinary artists he draws in: Ivo Van Hove, Jude Law, Richard Jones, Gillian Anderson,
Patrice Chereau, Katie Mitchell, Stephen Daldry, the Isango Ensemble, Yerma, The Jungle, The Inheritance. We travel to Peter
Brook's Paris, to Iceland in pursuit of a circus Romeo and Juliet, to Lithuania in search of his great grandparents, to a refugee
camp in Congo with Joe Wright and Chiwetel Ejiofor, to Broadway for the Tony Awards. There's spirit mediums in the Zambezi
Valley, Chekhov's Yalta, Luc Bondy's Vienna, making a BBC film in Angola, rehearsing a new play in Israel/Palestine. Along the
way, memories constantly rise to the surface: the Royal Court in the 70s and 90s, school plays, his parents' complicated marriage.
Woven through it all is his decades long relationship with playwright Nicholas Wright. At times hilarious and always deeply felt,
David Lan's deft travels evoke a wildly varied life in theatre as well as a unique theatre of life.
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A new book from one of the world's most renowned theatre directors that explores the role of music in the theatre.
What is artistic resonance and how can it be linked to one's life and one's art? This latest book of essays from legendary theatre
director Anne Bogart, considers the creation of resonance in the artistic endeavour, with a focus on the performing arts. The word
'resonance' comes from the Latin meaning to 're-sound' or 'sound together'. From music to physics, resonance is a common thread
that evokes a response and, in general, is understood as a quality that makes something personally meaningful and valuable. For
Bogart, curiosity is a key personal quality to be nurtured throughout life and that very same curiosity, as an artist, thinker and
human being. Creating pathways between performance theory, art history, neuroscience, music, architecture and the visual arts,
and consistently forging new thought-paths, the writing draws upon Anne Bogart's own life and artistic journeys to illuminate potent
philosophical ideas. Woven with personal anecdotes, stories and reflections, this is a book that will be of interest to any theatre
artist and anyone who reflects on the power of the arts, of theatre-making and what it means to be engaged in the artistic process.
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