File Type PDF The Semiotics Of Theatre And Drama New Accents

The Semiotics Of Theatre And Drama New Accents
Western culture has a long and fraught history of cultural appropriation, a history that
has particular resonance within performance practice. Patrice Pavis asks what is at
stake politically and aesthetically when cultures meet at the crossroads of theatre.? A
series of major recent productions are analysed, including Peter Brook's Mahabharata,
Cixous/Mnouchkine's Indiande, and Barba's Faust. These focus discussions on
translation, appropriation, adaptation, cultural misunderstanding, and theatrical
exploration. Never losing sight of the theatrical experience, Pavis confronts problems of
colonialism, anthropology, and ethnography. This signals a radical movement away
from the director and the word, towards the complex relationship between performance,
performer, and spectator. Despite the problematic politics of cultural exchange in the
theatre, interculturalism is not a one-sided process. Using the metaphor of the
hourglass to discuss the transfer between source and target culture, Pavis asks what
happens when the hourglass is turned upside down, when the `foreign' culture speaks
for itself.
This is a new and enlarged edition of Mark Fortier's very successful and widely used
essential text for students. Theory/Theatre provides a unique and engaging introduction
to literary theory as it relates to theatre and performance. Fortier lucidly examines
current theoretical approaches, from semiotics, poststructuralism, through cultural
materialism, postcolonial studies and feminist theory. This new edition includes: * More
detailed explanation of key ideas * New 'Putting it into practice' sections at the end of
each chapter so you can approach performances from specific theoretical perspectives
* Annotated further reading section and glossary. Theory/Theatre is still the only study
of its kind and is invaluable reading for beginning students and scholars of performance
studies.
Explores the cultural, social, and poltical aspects of theatrical architecture, from the
threatres of ancient Greece of the present.
Explores the cultural, social, and poltical aspects of theatrical architecture, from the
threatres of ancient Greece of the present
"The book... succeeds at refining elements in the problem that semiotics and theater
represent to and for one another." -- Choice "The Semiotics of Performance surprisingly
retains its revelatory freshness, and actually opens up areas of reseach that could very
well supply new incentives for further probing into what semiotics can offer to the study
of theatre." -- Theatre Survey
Semiotics is an interdisciplinary field of research and Beckett s theatre is one which
engages a large spectrum of subjects and concerns that touch upon multiple aspects of
human experience. The Beckettian dramatic text, as shall be demonstrated in this book,
is a fertile ground for a semiotic investigation that is orchestrated by the profound
insights of C. S. Peirce. As it applies semiotics to Beckett s theatre, this book seeks to
preserve, communicate and throw into relief those universal values in the playwright s
works which remain unchallenged despite every change and every revolution in human
societies. What this book will hopefully contribute to the general canon of theatrical
studies is its study of the Beckettian dramatic text not as a model of the absurd
tradition, but rather as a cultural product whose writer's thinking can scarcely be
dissociated from the cultural environment within which it took shape, and whose
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deciphering requires the use of cultural codes and sub-codes which will undergo
detailed examination in the course of analysis, a study that we may so generically call a
cultural semiotic study of Beckett.
Here is a convincing reflection that changes our understanding of gender in Maoist
culture, esp. for what critics from the 1990s onwards have termed its erasure of gender
and sexuality. In particular the strong heroines of the yangbanxi, or model works which
dominated the Cultural Revolution period, have been seen as genderless
revolutionaries whose images were damaging to women. Drawing on contemporary
theories ranging from literary and cultural studies to sociology, this book challenges that
established view through detailed semiotic analysis of theatrical systems of the
yangbanxi including costume, props, kinesics, and various audio and linguistic systems.
Acknowledging the complex interplay of traditional, modern, Chinese and foreign
gender ideologies as manifest in the 'model works', it fundamentally changes our
insights into gender in Maoist culture.
Publisher Description
First published in 1980. Routledge is an imprint of Taylor & Francis, an informa
company.
Raymond Williams' reputation rests mainly on his contribution to literary and cultural
studies, but he was also an important critic and theoretician in the field of drama.
"Drama in Performance", first published in 1954, pioneered a method of dramaturgical
rather than literary-critical analysis of plays, locating dramatic texts in the conditions
and conventions of their original performance and reading them to disclose their
performance potentialities. This method, which anticipated such contemporary
developments as performance analysis and the semiotics of drama, is here applied to
representative texts from key periods of the history of drama: the Greek stage, the
medieval theatre-in-the-round and pageant-wagon, the Elizabethan public playhouse,
London commercial theatres from the Restoration to the late 19th century, the naturalist
stage of the Moscow Art Theatre, 20th century experimental drama, and contemporary
film. This edition presents the text as Williams revised it in 1966. In addition it provides
an updated bibliography of work in this field, a complete listing of all Williams' relevant
writings, and a new Introduction (by Graham Holderness) which locates the book both
within modern dramatic theory and criticism and within Williams' own work and
demonstrates its continuing challenge and relevance.
An introduction to theatrical directing using the concepts and terminology of semiotic
theory
The Semiotics of Theatre and DramaRoutledge
The cultural discourse of theatrical performance defines the theatre sign interaction as
an active "semiosis." This, in turn, specifies the main objective of the study - the
formulation of the basic parameters of this "architectonics "as a fundament of
"theatralite." Since the time of Antiquity the theatre has always been discussing general
aesthetic, philosophical, ethical and social issues in the context of a visual image of the
specific objects of an intellectual discourse. The book takes a close look at this process
of signification, formation of meanings, presentation and interpretation on stage: a
theatre performance is a product of an intense sign environment and a major symbol of
theatricality."
Scenography – the manipulation and orchestration of the performance environment – is
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an increasingly popular and key area in performance studies. This book introduces the
reader to the purpose, identity and scope of scenography and its theories and
concepts. Settings and structures, light, projected images, sound, costumes and props
are considered in relation to performing bodies, text, space and the role of the
audience. Concentrating on scenographic developments in the twentieth century, the
Introduction examines how these continue to evolve in the twenty-first century.
Scenographic principles are clearly explained through practical examples and their
theoretical context. Although acknowledging the many different ways in which design
shapes the creation of scenography, the book is not exclusively concerned with the role
of the theatre designer. In order to map out the wider territory and potential of
scenography, the theories of pioneering scenographers are discussed alongside the
work of directors, writers and visual artists.
She discusses the nature of the theatrical text, the transformation of the literary and dramatic
text into the theatrical text, the notation of the theatrical text, and its hermeneutics. For this
English translation, the original three-volume German text has been abridged by the author.
This invaluable student handbook is the first detailed guide to explain in detail the relationship
between the drama text and the theory and practice of drama in performance. Beginning at the
beginning, with accessible explanations of the meanings and methods of semiotics, Theatre as
Sign System addresses key drama texts and offers new and detailed information about the
theories of performance.
How real and imagined theatrical spaces and the relationships between them evoke meaning
United in their indebtedness to the scholarship of Raymond Monelle, an international group of
contributors, including leading authorities on music and culture, come together in this state of
the art volume to investigate different ways in which music signifies. Music semiotics asks what
music signifies as well as how the signification process takes place. Looking at the nature of
musical texts and music's narrativity, a number of the essays in this collection delve into the
relationship between music and philosophy, literature, poetry, folk traditions and the theatre,
with opera a genre that particularly lends itself to this mode of investigation. Other contributions
look at theories of musical markedness, metaphor and irony, using examples and specific
musical texts to serve as case studies to validate their theoretical approaches. Musical works
discussed include those by Haydn, Mozart, Beethoven, Schumann, Wagner, Stravinsky,
Bart?Xenakis, Kutavicius and John Adams, offering stimulating discussions of music that attest
to its beauty as much as to its intellectual challenge. Taking Monelle's writing as a model, the
contributions adhere to a method of logical argumentation presented in a civilized and
respectful way, even - and particularly - when controversial issues are at stake, keeping in
mind that contemplating the significance of music is a way to contemplate life itself.
This text offers a theory and methodology of performance analysis as an alternative to
traditional play-analysis.
The late twentieth century saw an explosion of interest in semiotics, the science of the signs
and processes by which we communicate. In this study, the first of its kind in English, Keir
Elam shows how this new 'science' can provide a radical shift in our understanding of theatrical
performance, one of our richest and most complex forms of communication. Elam traces the
history of semiotic approaches to performance, from 1930s Prague onwards, and presents a
model of theatrical communication. In the course of his study, he touches upon the 'logic' of the
drama and the analysis of dramatic discourse. This edition also includes a new post-script by
the author, looking at the fate of theatre semiotics since the publication of this book, and a fully
updated bibliography. Much praised for its accessibility, The Semiotics of Theatre and Drama
remains a 'must-read' text for all those interested in the analysis of theatrical performance.
Ubersfeld show how formal analysis can enrich the work of theatre practioners and offers a
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reading of the symbolic structures of stage space and time as well as opening up mulitple
possibilities for interpreting a play's line of action.
n recent years, the post structuralist theories seem to have created a split in theatrological
research. But, as André Helbo analyses in this book , a dialectic theory of the semiotic and the
symbolic exchange bring to light a specific paradigm. From his wide experience as a
semiotician and a theatrologist, the author has developed an analysis for the theory of
spectacle. Focusing his study on a critical theory of the performing arts, and examining the
fundamental controversies, he then offers new perspectives and new instruments of analysis:
the social aspects, readability/visibility, coherence, the spectacle contract.
"The Semiotic Stage" provides the first comprehensive summary of the writings that founded
contemporary theater semiotics. The Prague School theater writings are placed in their
theoretical context, and integrated in relation to major artistic areas like acting, design and
dramatic writing. The influence of the Prague School and its relation to the current state of
theater study are also thoroughly discussed.
Signs of Performance provides the beginning student with working examples of theatrical
analysis. Its range covers the whole of twentieth century theatre, from Stanislavski to Brecht
and Samuel Beckett to Robert Wilson. Colin Counsell takes an historical look at theatre as a
cultural practice, clearly tracing connections between: * Key practitioners' ideas about
performance * The theatrical practices prompted by those ideas * The resulting signs which
emerge in performance * The meanings and political consequences of those signs It provides
an understandable theoretical framework for the study of theatre as a an signifying practice,
and offers vivid explanations in clear, direct language. It opens up this fascinating field to a
broad audience.
"This volume should be read by those interested in both theatre and interpretive strategies,
semiological and otherwise." -- "Modern Language Notes"In "Languages of the Stage," Patrice
Pavis explores the questions of semiology in both classical and contemporary drama, ranging
widely over the works of the ancient Greeks, Marivaux, Artaud, Brecht, Brook, Handke, and
Wilson.
The Semiotics of Movement in Space explores how people move through buildings and
interact with objects in space. Focusing on visitors to the Museum of Contemporary Art in
Sydney, McMurtrie analyses and interprets movement and space relations to highlight new
developments and applications of spatial semiotics as he proposes that people’s movement
options have the potential to transform the meaning of a particular space. He illustrates
people’s interaction with microcamera footage of people’s movement through the museum
from a first-person point of view, thereby providing an alternative, complementary perspective
on how buildings are actually used. The book offers effective tools for practitioners to analyse
people’s actual and potential movement patterns to rethink spatial design options from a
semiotic perspective. The applicability of the semiotic principles developed in this book is
demonstrated by examining movement options in a restaurant and a café, with the hope that
the principles can be developed and applied to other sites of displays such as shopping
centres and transportation hubs. This book should appeal to scholars of visual communication,
semiotics, multimodal discourse analysis and visitor studies.
This book of criticism brings both theatre and film studies within a single theoretical framework.
In The Cognitive Semiotics of Film, Warren Buckland argues that the conflict between cognitive
film theory and contemporary film theory is unproductive. Examining and developing the work
of 'cognitive film semiotics', a neglected branch of film theory that combines the insights of
cognitive science with those of linguistics and semiotics, he investigates Michel Colin's
cognitive semantic theory of film; Francesco Casetti and Christian Metz's theories of film
enunciation; Roger Odin's cognitive-pragmatic film theory; and Michel Colin and Dominique
Chateau's cognitive studies of film syntax, which are viewed within the framework of Noam
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Chomsky's transformational generative grammar. Presenting a survey of cognitive film
semiotics, this study also re-evaluates the film semiotics of the 1960s, highlights the
weaknesses of American cognitive film theory, and challenges the move toward 'post-theory' in
film studies.
The volume presents perspectives in the theory of drama and theatre that are new for the
following reasons: 1) the contributions reflect the international cooperation in developing drama
and theatre as well as its theories; 2) this collection is the first attempt of presenting papers
within the context of (Analytical) Theory of Science; 3) it is the first consistent set of papers
starting from semiotics a s a meta-theory. The volume is divided into four sections: I
Fundamental of Theatre Research, II Theory of Drama and Theatre, III Descriptive Theatre
Research, IV Applied Theatre Research. The fifth and final section offers a selective
bibliography of analytical approaches to drama and theatre.
In this wide-ranging study, Ric Knowles demonstrates how the examination and practice of
theatre is enhanced by an expanded semiotic approach. Moving from the history and theory of
performance analysis to its practical application and paying particular attention to cross-cultural
applications, he examines not what a particular piece of theatre means, but how meaning is
produced in the process of creating, viewing and analysing theatre. How Theatre Means
presents contemporary case studies and explores intersections between a wide range of
theories and methods. Clear and accessible, this book brings a key analytical methodology to
life for students, practitioners and scholars.
Theatre Semiotics provides a thorough argument for the place and the necessity of semiotics
within the interpretive process of theatre.
"As a glimpse onto U.S. American semiotics through the mind's eye of a witness, participantobserver, architect, and midwife, this slim but rich book fulfills its title." --Journal of Linguistic
Anthropology "This book is an invaluable historical, conceptual, and anecdotal account of the
rise of semiotics in the United States." --Review of Metaphysics Sebeok, who has done more
to establish the field of semiotics in the United States than any other single scholar, here draws
upon his personal experiences of half a century to present the achievement and current status
of semiotics in this country. He focuses on salient individuals and intellectual issues, including
theatre, television, folklore, sociology, tourism, and graphic design. He also examines semiotic
applications to architecture, marketing and advertising, jurisprudence, and medicine.
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